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DEAR FRIENDS / APRECIADOS AMIGOS:

Welcome to a premiere—actually, welcome to many premieres!
Virtually all of tonight’s wonderful music by some very talented
composers from Mexico will consist of world premieres. Each of these
new pieces was composed for a particular school or chorus, making
this a very special occasion.

Mexico has a rich musical heritage. I am pleased that we can draw
attention to this splendid culture by introducing the talents of our two
composers—Julio César Morales Pineda and Jean Angelus Pichardo—
to Minnesota. iCantaré! is unique, and we look forward to sharing this music with other
communities around the United States. Thanks to all the schools, churches and choruses
who have partnered with us to participate in this program. Thank you to our funders—
without your help iCantaré! would not exist. Thank you to our composers—without your
music we would not be here this evening. And thank you for being in the audience—enjoy
the concert!

Bienvenidos al estreno, en realidad, bienvenidos a varios estrenos. Casi toda la increible
musica de compositores muy talentosos de México que escucharemos el dia de hoy, serd
un estreno mundial. Cada una de estas piezas fue compuesta para una escuela o coro en
particular, lo cual hace que hoy sea una ocasion muy especial.

Meéxico cuenta con una herencia musical muy rica. Me complace poder atraer su atencién

a esta espléndida culturay presentar a Minnesota el talento de nuestros dos compositores:
Julio César Morales Pineda y Jean Angelus Pichardo. El programa iCantaré! es tinico y
estamos ansiosos de compartir esta miisica con otras comunidades en Estados Unidos.
Gracias a todas las escuelas, iglesias y coros que se han asociado con nosotros para participar
en este programa. Gracias a nuestros patrocinadores, sin su ayuda iCantaré! no existiria.
Gracias a nuestros compositores, sin su musica no estariamos aqui esta noche. Y gracias al
publico, idisfruten el concierto!

Sincerely / Cordialmente,

P, B

Philip Brunelle
Artistic Director and Founder, VocalEssence / Director artistico y fundador de VocalEssence

Artistic Staff
Philip Brunelle, Artistic Director
Sigrid Johnson, Associate Conductor
Charles Kemper, Accompanist

Administrative Staff
Mary Ann Aufderheide, Executive Director
Robert Graham, Education Manager and Music Librarian
Sharon Hodge, Communications Specialist
Laura Holst, Development and Marketing Associate
Kimberly Meisten, Director of Community Engagement
Patricia Starks-Faggétt, Accounting Manager
Joel Swearingen, Operations Manager and Executive Assistant
Amanda Timmer, Education Manager for jCantaré! in Rochester
Katrina Wallmeyer, Director of Development and Communications
Elissa Weller, Grants and Special Events Manager
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VOCALESSENCE @) iCantaré!

About the VocalEssence jCantaré! Community
Engagement Program

Recognizing the vast cultural heritage of Mexico, the VocalEssence
iCantaré! program engages communities in the discovery,
celebration and creation of music inspired by Mexican traditions
past and present. Through school and community residencies and
concerts, this community engagement initiative strives to bring
greater visibility and appreciation of Mexican music and culture;
nurtures the creation of new choral music; and instills cultural
pride and awareness of Mexico’s heritage throughout Minnesota.

During the 2014-2015 school year, VocalEssence invited Mexican
composers Julio César Morales Pineda and Jean Angelus Pichardo
to work in residencies with select elementary schools, high schools
and community organizations. Each composer visited Minnesota
three times—last October, in March and now again in May—
spending a total of four weeks with their choral groups, learning
the singing abilities of each ensemble, and writing new music
specifically for them.

In addition to the composer residencies, all schools taking part

in the iCantaré! program received a “Teacher Resource Guide”
addressing the social, historical, and cultural contexts of Mexican
choral music. Participating teachers used this guide to integrate
iCantaré! into the school curriculum throughout the school year to
supplement composer residencies.

Many of the works created throughout the iCantaré! program have
been and will continue to be published as part of the VocalEssence
Music Press publishing company (www.vocalessencemusicpress.
org), which was launched in November 2010.

Acerca de la VocalEssence jCantaré! Programa
de Participaciéon de la Comunidad

Reconociendo el vasto patrimonio cultural de México, el programa
VocalEssence iCantaré! involucra a las comunidades en el
descubrimiento, la celebraciony la creacion de miisica inspirada

en las tradiciones mexicanas del pasado y presente. Por medio de la
educacion, los trabajos comunitarios y conciertos; esta iniciativa que
compromete a las comunidades se esfuerza para resaltary apreciar
la culturay musica mexicana. De igual manera, cultiva la creacion
de la musica coral e inculca el orgullo cultural y reconocimiento de la
tradicion mexicana a través del estado de Minnesota.

Durante el afio escolar 2014-2015, VocalEssence invité a los
compositores mexicanos, Julio César Morales Pineday Jean
Angelus Pichardo, para trabajar en residencias con las escuelas
primarias, escuelas secundariasy organizaciones comunitarias.
Cada compositor visité Minnesota en cuatro ocasiones—en octubre
pasado, en marzoy ahora de nuevo en mayo—esto llevé un total

de cuatro semanas con sus grupos corales, el aprendizaje de las
habilidades de canto de cada conjunto, y el de escribir nueva musica
especificamente para ellos.

Ademads de las residencias del compositor, todas las escuelas que
participan en el programa iCantaré! recibié un “Guia Maestra de
Recursos”, que dirigio a los contextos sociales, histéricos y culturales
de la musica coral mexicana. Los maestros participantes utilizan
esta guia para integrar iCantaré! en el curriculo durante el afio
escolar para complementar las residencias del compositor.

Muchas de las obras creadas en todo el programa iCantaré! tiene

y seguird siendo publicado como parte de la nueva sociedad de

la compariiia de publicidad VocalEssence Music Press (Www.
vocalessencemusicpress.org), que fue lanzado en noviembre de 2010.
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SPECIAL THANKS / MUCHAS GRACIAS

Adams Spanish Immersion
Heidi Bernal
Molly Brott
Jeff Carlson
Leonor Jimenez
Cecilia Jordan
Melissa Nelson
Erin O’Flaherty
Blaine High School
Chad Garrels
John Phelps
Cassidy Pohl
Sue Zemlin
Minnehaha Academy Lower School
Karen Balmer
Blake Christiansen
Debbie Helland
Carrie Johnson
Angie Magnuson
Mary Jo Severson
Park High School
Ben O’Connor
Kerry Timmerman
Partnership Academy
Michael Abraham
Lisa Hendricks
Randi Kay Johnson
Whitney Koliha
Emily Olson de Alvarez
Lena Stackhouse-Rogers

Southwest High School
Nathan Knoll
Bill Smith
Youth Choir of Our Lady of Guadalupe Church
Guillermo Castillo
Kevin Kenney
Jim Krause
Ann Meier Baker, Chorus America
Roma Calatayud-Stocks and Thomas Stocks
Consulate of Mexico, St. Paul
Alberto Fierro Garza
Carolina Marafion Cobos
Jorge Cérdoba
Hector Garcia, Chicano Latino Affairs Council
Latino Communications Network
Alberto Monserrate
Angela Ocampo
Stephen M. Maturen
Minnesota International Center
Carol Engebretson Byrne
Lynda Salway
Neighborhood House
Shad D. Klukas
Ordway Center for the Performing Arts
Leslie Brandt
Patricia A. Mitchell
Mari Scott
Unisys
Juan C. VidalFranco, Intersource Interpretation & Translation
Services, LLC
Katie Villasefior

COMMUNITY ADVISORY COMMITTEE

The iCantaré! Community Advisory Committee has played a central role in engaging the local community in planning this educational
program and concert. We are very thankful for their commitment and support of iCantaré! and VocalEssence.

COMITE DE CONSEJERIA DE LA COMUNIDAD

El Comité de Consejeria de la Comunidad iCantaré! ha jugado un papel fundamental para involucrar a la comunidad local en la planeacion de este
conciertoy programa educacional. Estamos muy agradecidos por su compromiso y apoyo a iCantaré!y VocalEssence.

Chair: Roma Calatayud-Stocks, Composer, Palladian Music Inc.

Elia Bruggeman, Deputy Education Officer,
Minneapolis Public Schools

Uri Camarena, Business Consultant, MEDA

Martha Driessen, Community Volunteer

Michelle Eng, Product Line Manager, DEMDACO

Alberto Fierro, Consulate of Mexico, St. Paul

Mara Garcia Kaplan, Corporate Counsel, Target

Gustavo Lira, Artist

Carlos Lopez, President, Casa Travel

Jose (Pepe) Martin, President, Paamul Resort

Gloria Perez, President & CEO, Jeremiah Program

Laura Robinson, Community Volunteer

Alexandra Roisen, Consultant, Cargill

Cay Shea Hellervik, Vice President, Personnel Decisions
Ninth House

R. Craig Shulstad, Community Volunteer

Sandra L. Vargas, President & C.E.O,,
The Minneapolis Foundation

Jesus Villasefior, Parent Advocate, PACER Center

Christian Zepeda, Financial Advisor, Wells Fargo

Ex-Officio: Consul Nathan Wolf, Director General de Promocién,
Econdémica Internacional, México and Ana Luisa Fajer Flores,
Director General of North America, Ministry of Foreign Affairs
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iCANTARE! VOLUNTEERS /
VOLUNTARIOS DE iCANTARE!

Thanks to the following individuals for assistance in
transportation for our composers during their residencies.

Les agradecemos a las siguientes personas por colaborarnos
con el transporte de los compositores durante su estadia.

Jane Borochoff
Roma Calatayud-Stocks
Randall Davidson
Michelle Eng

Dick Fiala

Becky Gullickson
Beth Judnick
Cotty Lowry
Carolina Marafion
Reid Mortensen
Alexandra Roisen
Ann Schrooten
Phillip Shoultz

R. Craig Shulstad
Arturo Steely
Jesus Villasefior
Dorene Wernke

Free-Will Offering

We are pleased to offer this evening’s performance to you free

of charge. It is important to have you with us tonight, and we
thank you for being here to celebrate iCantaré! with us. It’s also
important for us to be able to offer iCantaré! to our community

in the future. We need your help to make that happen. Please
consider leaving a free-will offering as you leave this evening. The
enclosed envelope can be used for your gift, and you can drop your
gift in one of the baskets on your way out. Thank you for your
generosity!

Double Your Gift to jCantaré!

Tonight, gifts totaling up to $5,000 for the iCantaré! program will
be doubled by a match from the Hubbard Broadcasting
Foundation. As you know, iCantaré! is extremely important to
our community. In order to continue the impact of iCantaré! and
ensure that the performances are free, we need your help. Please
consider making a free-will donation as you leave the concert hall.
An envelope is enclosed in your program. Gifts of any amount are
welcome. Thank you for your generosity!

Donacién voluntaria

Nos complace mucho ofrecerles el concierto de esta noche de forma
gratuita. Apreciamos mucho su presenciay les agradecemos que
estén aqui para celebrar iCantaré! También es importante para
nosotros poder ofrecer iCantaré! a nuestra comunidad en el futuro,
y para ello necesitamos de su ayuda. Asi es que cualquier donacién
voluntaria que ustedes quieran hacer al final del concierto, serd
apreciaday agradecida. Simplemente introduzca su donacién en el
sobre incluido, y depositelo alguna de las cestas para este propésito
al finalizar el concierto, Muchas gracias por su generosidad!

Para duplicar su aportacién a jCantaré!

Los donativos de hasta $5,000 que se hagan esta noche para el
programa de iCantaré! serdn duplicados por la fundacion Hubbard
Broadcasting Foundation. Como usted sabe, el programa de
iCantaré! es importantisimo para nuestra comunidad. Para poder
continuar haciendo un impacto positivo a través de iCantaré! y
asegurar que las presentaciones sigan siendo gratuitas, necesitamos
de su ayuda. Por favor, considere la posibilidad de dejarnos una
aportacion voluntaria al salir de la sala de concierto esta noche.
Para ese efecto, usted encontrard un sobre dentro del programa de
conciertos. Agradecemos mucho cualquier cantidad que usted nos
pueda dar. iMuchisimas gracias por su generosidad!
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iCANTARE! IN ROCHESTER COMPOSERS 2014-2015

LOS COMPOSITORES DE iCANTARE!

= ‘ Jean Angelus Pichardo is a composer,

3 arranger and music producer who has
worked on the creation and promotion of
artistic projects in which music is combined
with other arts and disciplines. His music
has been performed in France, Italy,

Spain, Japan, the United States, Colombia,
Chile, Peru, Guatemala and Mexico,

and at festivals including the Florence
International Choir Festival, Florence Youth Festival, Fukushima
Vocal Ensemble Competition, Belfort Festival International de
Musique Universitaire, International America Cantat Festival,
International Cervantino Festival, International Forum of New
Music Manuel Enriquez and International Music Festival of
Morelia, among others.

He is the recipient of several national honors in Mexico, including
the (National Endowment for the Arts) Young Artist grant by the
National Fund for Arts and Culture (FONCA); the Young Artist
grant (Endowment for the Arts and Artistic Development) by
State Fund for Arts and Culture (FOCAEM) in its 2011 and 2013-
2014 editions; awards from the National Autonomous University
of Mexico (UNAM), and from the National Council for Culture
and the Arts (CONACULTA). Jean has supplemented his academic
training with courses and workshops in theater and studies in

law at the Autonomous Metropolitan University (UAM). He

also coordinates artistic production, management and culture
promotion. He has been the coordinator in logistics and planning
for the Open Seminar of Contemporary Music held at UNAM
since its founding in 2008 and is the coordinator of the academic

program for the San Miguel International Chamber Music Festival.

Jean Angelus Pichardo es un compositor, arreglista’y productor musical
que ha trabajado en la creacion y promocién de proyectos artisticos

en los cuales la musica se combina con otros artes y disciplinas. Su
muisica se ha presentado en Francia, Italia, Esparia, Japén, Estados
Unidos, Colombia, Chile, Perti, Guatemalay Méxicoy en festivales que
incluyen el Festival Internacional de Coro de Florencia, el Festival de la
Juventud de Florencia, la Competencia de ensamble Vocal de Fukushima,
el Belfort Festival International de Musique Universitaire, el Festival
Internacional America Cantat, el Festival Internacional Cervantino, el
Foro Internacional de Nueva Muisica Manuel Enriquez y el Festival
Internacional de Muisica de Morelia, entre otros.

Ha recibido varios reconocimientos nacionales en México,
incluyendo la Beca al Joven Artista del Fondo Nacional de las Artes
por el Fondo Nacional para la Culturay las Artes (FONCA); la Beca
al Joven Artista (Fondo para las Artes y el Desarrollo Artistico)

por el Fondo Especial para la Culturay las Artes del Estado de
Meéxico (FOCAEM) en 2011y 2013-2014; premios de la Universidad
Nacional Auténoma de México (UNAM), y del Consejo Nacional
parala Culturay las Artes (CONACULTA). Jean ha complementado
su entrenamiento académico con cursos y talleres de teatroy
estudios de leyes en la Universidad Auténoma Metropolitana (UAM).
El también coordina la produccién artistica y la administracién

y promocion culturales. Ha sido el coordinador de logistica y
planeacién del Seminario Abierto de Mtsica Contempordnea llevado
a cabo en la UNAM desde su fundacién en 2008y es coordinador

del programa académico del Festival Internacional de Miisica de
Cdmara de San Miguel.

Julio César Morales Pineda’s

passion for choral music has taken his
career as an arranger and composer to
choirs including Coro Altus, Ensamble
Vocal Veracruzano, Coro de la Universidad
Auténoma de Yucatan, the Ensamble
Mesticanto of Venezuela, and the University
of Michigan Men’s Club in the United States.
In 2012 his composition “Dos Cuerpos,”
with lyries by Octavio Paz, was included in the Cor-atl México
collection, which documented Mexican choral activity and its
national and international influence, and was presented by Jorge
Cozatl, a previous VocalEssence iCantaré! composer. He founded
the choir Vox Populi Project, which has sung in the top festivals in
Mexico. This year they will travel to the XXXVII Festival of Choirs
in Guayaquil, Ecuador.

In 2013 Julio started as a professor in the Instituto Superior
de Musica del Estado de Veracruz ISMEV), and in the Centro
de Estudios de Jazz de la Universidad Veracruzana (JAZZUV).
Now he is studying to receive his Master’s in composition at
the Universidad Veracruzana, is the conductor of the choir Vox
Populi Project, an accompanist pianist in the Dance Faculty of
the Universidad Veracruzana, and a professor of Jazz Choir at
JAZZUV.

La pasién de Julio César Morales Pineda por la musica coral lo ha
llevado en su carrera a desemperiarse como arreglista’y compositor
de coros incluyendo el Coro Altus, Ensamble Vocal Veracruzano,

el coro de la Universidad Auténoma de Yucatdn, el Ensamble
Mesticanto de Venezuelay el coro de hombres de la Universidad

de Michigan en los Estados Unidos. En 2012 su composicién “Dos
cuerpos” con letra de Octavio Paz fue incluida en la coleccién Cor-
atl México, la cual documentaba la actividad coral mexicanay

su influencia nacional e internacional y fue presentada por Jorge
Cézatl, antiguo compositor de iCantaré! de VocalEssence.

En 2013 Julio comenzd a desemperiarse como profesor en el
Instituto Superior de Miisica del Estado de Veracruz (ISMEV) y

en el Centro de Estudios de Jazz de la Universidad Veracruzana
(JAZZUV). Actualmente estd estudiando para recibir la Maestria en
Composicion en la Universidad Veracruzana, es el director del coro
Vox Populi Project, pianista acompariante en la Facultad de Danza
de la Universidad Veracruzana y profesor del Coro de Jazz JAZZUV.
Como compositor, Novelli ha presentado algunos de sus trabajos

en el Festival de Miisica Nueva SOCAN en Saskatoon, Canadd

y enmuchas Salas de Conciertos en la Ciudad de México. Sus
trabajos han sido transmitidos en OPUS 94.5, Radio UNAM 96.1
FM (dedicado a la milsica cldsica en México) y en KCRW de Santa
Monica, California.
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THE PROGRAM / EL PROGRAMA

Welcome
Philip Brunelle, Artistic Director and Founder, VocalEssence
Mexican Consul General Alberto Fierro Garza

Partnership Academy
Jean Angelus Pichardo, conductor
Charles Kemper, piano

III. Ti Migu (from Tu Mani’) Jean Angelus Pichardo
Lesley Ruiz Hernandez, Camilo Omana Pliego,
Brianna Alvarado Herrera, Jorge Ariza Rivera, tubanos
Emily Bravo Pefia, maracas

IV. Ti Chisa (from Tu Mant’) Jean Angelus Pichardo

Park High School Advanced Women’s Choir and Women
from Park High School Concert Choir

Ben O’Connor, conductor

Charles Kemper, piano

Nifio Indigena Julio César Morales Pineda

Park High School Concert Choir
Ben O’Connor, conductor
Charles Kemper, piano
Marilyn K. Clark Silva, marimba

Triunfaré Julio César Morales Pineda

Adams Spanish Immersion
Jean Angelus Pichardo, conductor
Charles Kemper, piano

I. Ti Lexu (from Tu Mani’) Jean Angelus Pichardo

I1. Ti Berendxinga (from Tu Mani’) Jean Angelus Pichardo

Julio Morales, piano

El Ultimo Escalén Julio César Morales Pineda

Youth Choir of Our Lady of Guadalupe Church
Jean Angelus Pichardo, conductor
Kevin Barbosa, flute
Elvis Jimenez, violin
Luis Yiiguez, bass
Ricardo Castillo, piano

I. Mi Casa (from Imaginario) Jean Angelus Pichardo

I1. Mi Corazon Palpita (from Imaginario) Jean Angelus Pichardo

Southwest High School
Nathan Knoll, conductor
Anna Moskowitz, soprano
Paul Heltemes, tenor

A Maria Julio César Morales Pineda

Jean Angelus Pichardo, guitar

Los Murales Pintan (from Murales) Jean Angelus Pichardo

Blaine High School
Sue Zemlin, conductor

En Paz Julio César Morales Pineda

Minnehaha Academy Lower School
Debbie Helland, conductor
Charles Kemper, piano
V. Ti Bérengola (from Tu mani’) Jean Angelus Pichardo
I11. Pajaro, Pajaro (from Imaginario)

Selected students, ocarinas
Simon Poelman, bicycle bell

Jean Angelus Pichardo

VocalEssence Chorus
La Hierba Julio César Morales Pineda
Phillip Shoultz, conductor

JoAnna Swantek, Judith McClain Melander,

William Pederson, Joseph Ellickson, solo quartet

En Paz
Phillip Shoultz, conductor
Charles Kemper, piano

Jesus Lopez Moreno

Popurri Diana Syrse Valdés
Phillip Shoultz, conductor
Charles Kemper, piano

Audience sing

iCantaré! Jesus Echevarria

Phillip Shoultz, conductor

Charles Kemper, piano

Jean Angelus Pichardo, jarana

Vocal soloists: Julio Morales and Jean Angelus Pichardo
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TEXTS AND TRANSLATIONS
TEXTOS Y TRADUCCIONES

lll. Ti Migu (The Monkey) [from Tu mani’ (What Animal Is 1t?)]

Ti Migu

Tu mani’, tu mani’

nagope’ riza,

nabuu guidiladi

ne rivula’dxi’ biduaa.

Migu, ti migu, migu ti migu.
-Traditional Oaxaca,
from Diidxaguié’ gu'nda’ xcuidi

El Mono
Qué animal, qué animal,
presume al caminar,
como el carbon es su piel
y pldtanos le gusta comer.
Mono, el mono, mono, el
mono.
-Tomado de Adivinanzas Para Nifios

Jean Angelus Pichardo

The Monkey

What is the animal

that walks with a swagger,

its skin is like coal,

and it likes to eat bananas?

Monkey, the monkey,

Monkey, the monkey.
-From Guessing Games for Children,
translated by Katie Villasefior

IV. Ti Chisa (The Squirrel) [from Tu mani’ (What Animal Is It?)]

Ti Chisa

Tu mani’, tu mani’

Cadilexu laa,

huaga laaca co’.

Tindaa dxiibi la?

riluf’, huaxa co’.

Chisa, chisa, ti chisa, ti

chisa.

Plin, plin, plin, plin

ti chisa rigui’ ba’,

plin, plin, plin, plin

lu ni yaga ribi xia.

Plin, plin, plin, plin

rugaanda ti gueeze’,

plin, plin, plin, plin

negui dubi guendard.
-Traditional Oaxaca,
from Diidxaguié’ gu'nda’ xcuidi

La Ardilla
Qué animal, qué animal
No es conejo,
tampoco raton.
¢Un pedazo de susto?
parece, pero no.
Ardilla, ardilla, la ardilla, la
ardilla.
Plin, plin, plin, plin
la ardilla subid,
plin, plin, plin, plin
en el drbol se poso.
Plin, plin, plin, plin
alcanzé una piria
plin, plin, plin, plin
y se la comié.
-Tomado de Adivinanzas Para Nifios

Jean Angelus Pichardo

The Squirrel
What is the animal
that is not a rabbit or a mouse?
Is it frightful?
It seems to be, but it is not.
Squirrel, squirrel, squirrel,
squirrel.
Plin, plin, plin, plin
The squirrel climbed up
plin, plin, plin, plin
Andrested in a tree.
Plin, plin, plin, plin
The squirrel grabbed an acorn
plin, plin, plin, plin
And ate it all up.
-From Guessing Games for Children,
translated by Katie Villasefior

Nifio Indigena (Indian Child)

Nifio indigena, nifia indigena

Piensa para el mafiana

Despierta, deja la ignorancia

Estudia y aprende del maestro bilingiie.

El te ensefia el camino que debes seguir
No te engafia porque es como tus padres
Que te quieren y desea para ti

Todo lo mejor.

Nifio indigena estudia para ti
Ahora que es temprano,

No culpes después a tus padres
Que no te dieron una educacion.

Maestros, padres de familia

Demuestren lo que saben

Para mi ustedes son

El espejo de la sabiduria.
-Benita Medina Gonzdlez

Julio César Morales Pineda

Indian boy, Indian girl

Think for tomorrow

Wake up, leave ignorance behind

Study and learn with the bilingual teacher.

He shows you the path you must follow

He will not mislead you; he is like your parents
Who love you and wish for you

All the best.

Indian child, study for yourself
While there is still time,

Do not blame your parents later on
That you didn’t get an education.

Teachers, parents
Show what you know
To me, you are
The mirror of wisdom.
-Translated by Katie Villasefior
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Triunfaré (I Will Succeed)

El cielo brilla a mi alrededor,
Mi vida aguarda a mi decision,
la confusién y temor de fallar
no invaden mi corazdén.

Y no sé en donde estaré,
lo tinico que sé es que triunfaré.

Hay tantos rumbos, debo elegir bien.
Estoy tranquilo y enfocado también.

No hay mala opcidn si se toma con fe,
sé que prevaleceré.

Y no sé en donde estaré,
lo tinico que sé es que triunfaré.

Estoy aqui buscando ser feliz,
forjando mi destino,

ya es tiempo, me tengo que ir de aqui.

Me voy de aqui.

Y no sé en donde estaré,
lo tinico que sé es que triunfaré.
-Julio César Morales Pineda

Julio César Morales Pineda

The sky shines all around me,
My life awaits my decision,
confusion and fear of failure
do not invade my heart.

I do not know where I will be,
all I know is that I will succeed.

There are so many paths, I must choose well.

I am calm and focused, too.

There is no wrong choice if you make it with faith,
I know I will succeed.

I do not know where I will be,
all I know is that I will succeed.

Here I am, searching for happiness,
forging my own destiny,

the time has come, I must leave this place.
I am going away.

I do not know where I will be,
all T know is that T will succeed
-Translated by Katie Villasefior

I. Ti Lexu (The Rabbit) [from Tu mani’ (What Animal Is It?)]

TiLexu

Tu mani’, tu mani’,

naquii go luba’,

naripi xhubaana’

ne guizd’ nexhena.

Tilexu, tilexu.
-Traditional Oaxaca, from
Diidxaguié’ gu'nda’ xcuidi

El Conejo
Qué animal, qué animal,
le encanta comer hojas

tiernas,
tiene la cola pequeria
y es sumamente sagaz.
El conejo, el conejo.

-Tomado de Adivinanzas Para Nifios

Jean Angelus Pichardo

The Rabbit

What is the animal

that loves to eat tender leaves,

has a little tail,

and is very clever?

The rabbit, the rabbit.
-From Guessing Games for Children,
translated by Katie Villasefior

Il. Ti Berendxinga (The Cricket) [from Tu mani’ (What Animal Is 1t?)]

Ti Berendxinga
Chuppa guicharuaa
ne lu caxhoopa’ nd’
zuuyu’ berendxinga
cayuunda’ deche dxia.
Tiberendxinga, ti
berendxinga.
Tu mani’, tu mani’.
Nadiifie ruunda’
na ti bichubé,
bicabi ti bandaa:
lii bigani dxé.
Tiberendxinga, ti
berendxinga.
-Traditional Oaxaca, from
Diidxaguié’ gu'nda’ xcuidi

EIlGrillo

Dos antenas como barbas

y sobre sus seis patas

verdn al grillo cantar

encima del comal.

El grillo, el grillo.

Qué animal, qué animal

canta muy mal,

dice el caracol,

la termita responde:

tu te callas indiscreto.

El grillo, el grillo.
-Tomado de Adivinanzas Para Nifios

Jean Angelus Pichardo

The Cricket

It has two antennae, like whiskers,

It stands on six legs,

And it sings

over the griddle.

Cricket, the cricket

What is the animal

that sings so badly?

Asks the snail.

The termite replies:

Be quiet, you tactless thing!

Cricket, the cricket.
-From Guessing Games for Children,
translated by Katie Villasefior
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I. Mi Casa (My House) [from Imaginario (Imaginary)]

Tengo una casa grande.

Arriba, su techo es de palomas,

abajo, su piso es un jardin

de insectos,

adentro, la lluvia siempre asoma,

afuera,

el mar, las nubes

y unainmensa cama

para mirar tumbados

las estrellas del cielo.

Mi casa es infinita

estd llena de tiempo

pero de tiempo mio

porque yo

todos los dias la invento.
—-Tomado de Digo de Noche un Gato y Otros Poemas
escritos por Maria Baranda

I have a big house.

Above, is a roof made of doves,

below, the floor is a garden

Jorinsects.

Inside, the rain always hovers,

outside,

the sea and clouds

and a huge bed

to lay upon and look up

at the stars in the sky.

My home is infinite

Itis full of time

of my own time

because everyday

Tinventit.
-From I Say a Cat at Nighttime and Other Poems
by Maria Baranda, translated by Katie Villasefior

Il. Mi Corazén Palpita (My Heart Beats) [from Imaginario (Imaginary)]

Mi corazon palpita por el mundo.
Tiene un extrafio ritmo
de tambor solitario,
un sonido de mar que ruge
sobre un ancho rio.
Mi corazon palpita
cuando callan, cuando todos callan,
cuando nadie se rie,
cuando no, no me oyen
pero mi corazon,
apuro golpe crece
interminable
como un susurro del aire, como una
hoja que cae,
cae lenta del arbol
para el hambre del monte.
Mi corazoén, como una sola gota
que respira, palpita
en el suefio de los manantiales,
como un silencio que corta
en la selva mas verde,
en la selva que nunca se calla
y responde.
Mi corazon, junto al pozo del dia
oen el jardin de lanoche,
palpita su musica
con la fuerza del mundo.
—-Tomado de Digo de Noche un Gato y Otros Poemas
escritos por Maria Baranda

My heart beats for the world.

It has a strange rhythm

of a solitary drum,

a sound of the sea roaring

into a wide river.

My heart beats

when it is quiet, when everyone is quiet,

when no one laughs.

Ifthey do, then none will hear me

except my heart,

throbbing, beating, growing

endlessly

like a whisper of air, like a leaf that falls,

slowly from a tree

for the hungry woodlands.

My heart, like a single drop

that breathes and pulsates

in the dream of flowing waters,

like silence that cuts through

the greenest forest,

the greenest forest that is never quiet

and responds.

My heart, beside the well at daytime

orin the garden at night,

pulsating music

with the strength of the world.
-From I Say a Cat at Nighttime and Other Poems
by Maria Baranda, translated by Katie Villasefior
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A Maria (To Maria)

T, fuiste en mi existencia como un suefio dorado,
como escencia de nardos que perfumé mi ser,

T, obliteraste toda la sombra del pasado,

que como un buitre negro feral y despiadado

me picoteaba el alma con una safia cruel.

T, sélo ti como un angel bueno,
que un cielo compasivo

enviara hasta mi vida

en un beso de sol,

brindandome, afectiva,
generoso calor.

tu, oasis peregrino, en mi arido desierto,
te vi cuando cansado de tanto caminar
abandonado y solo, rendido y casi muerto
interrogaba ansioso un porvenir incierto
y yasin tener fuerza para poder andar.

Fuiste como un himno con alas de pegaso

que habléme de un empireo pletdrico de luz.
Si, sélo tu fuiste divina, esplendorosa

quien se acerco a mi vida como una aparicion.
Igual que un vuelo lento como una mariposa,
sono como un milagro la voz de una cancidn.

Sélo t, sdlo tu.
~Vicente Morales Sdnchez

Julio César Morales Pineda

To me, you were a golden dream

essence of spikenard that perfumed my being,
You destroyed every shadow of the past

that like a fierce and merciless black vulture,
had pecked at my soul with ruthless brutality.

You, only you, like a good angel,
that merciful heaven

brought to my life

a kiss of sunshine,

giving me affectionate,
generous warmth.

You, an oasis for the wanderer, in my arid desert,
I saw you when I was so tired from walking
abandoned and alone, exhausted and nearly dead
anxiously questioning my uncertain future,
without the strength to go on.

You were like a hymn with Pegasus wings
That spoke of a plethora of empyrean light.
Yes, only you were magnificently divine,

you came into my life like an apparition.
Just like the slow flight of a butterfly,

It sounded like a miracle, the voice of a song.

Only you, only you.
-Translated by Katie Villasefior

En Paz (At Peace)

Esta muy frio aqui,

muy triste e intranquilo,
estando todo gris

y ti no estas aqui.

Esto no tiene un fin,

y aunque el dia dura menos,
aun siento un respiro al saber,
saber que tu estas en paz.

El mundo cambiara,
doy fe de que lo hara
y pronto, muy pronto
regresara la luz,

Y aunque el dia dura menos,
siento un respiro al saber
que tu estas en paz.

-Julio César Morales Pineda

Julio César Morales Pineda

It is very cold here,
very sad and uneasy,
everything is gray
and you are not here.

This has no end,

and though the days are shorter,
I still feel relieved to know,

that you are at peace.

The world will change,
I attest that it will

and soon, very soon

the light will come back.

And though the days are shorter,
I still feel relieved to know,
that you are at peace.
-Translated by Katie Villasefior
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V. Ti Bérengola (The Rooster) [from Tu mani’ (What Animal Is 1t?)]

Ti Bérengola

Kikiriki, kikiriki

Tu mani’, tu mant’,

zuuyu’ zagaa, zagaa,

zucaa kikiriki

raquert quibixhiaa.

Kikiriki, kikiriki

Bérengola, bérengola,

bérengola, bérengola.

Tu mani’, tu mant’,

zuuyu’ zagaa, zagaa,

zucaa kikiriki

raquert quibixhiaa.

Kikiriki, kikiriki.
-Traditional Oaxaca,
from Diidxaguié’ gu'nda’ xcuidi

El Gallo

Kikiriki, kikiriki

Qué animal, qué animal,

se ensanchay se estira,

Dispara su “kikiriki”

Yluego se sacude

Kikiriki, kikiriki

Gallo, gallo, gallo, gallo.

Qué animal, qué animal,

se ensanchay se estira,

dispara su kikiriki

y luego se sacude.

Kikiriki, kikiriki.
-Tomado de Adivinanzas Para Nifios

Jean Angelus Pichardo

The Rooster

Kikiriki, kikiriki

What is the animal

that swells up with pride, and struts around,

Crows “kikiriki”

And then he shakes himself off?

Kikiriki, kikiriki

Rooster, rooster, rooster, rooster.

Kikiriki, kikiriki.

What is the animal

that swells up with pride, and struts around,

Crows “kikiriki,”

And then he shakes himself off?

Kikiriki, kikiriki.
-From Guessing Games for Children,
translated by Katie Villasefior

\\\( VOCALESSENCE

PRESENTS:

Join us after the Voz en Punto performance on Sunday,
November 15, 2015 in the Marzitelli Foyer at The Ordway to
sample the flavors of Mexico with drinks and appetizers and

a sing-along to support the VocalEssence iCantaré! education
program. $30 of your ticket is a tax-deductible donation.

VOZ EN
PUNTO
FIESTA

VOCALESSENCE PRESENTA:

FIESTA VOZ EN PUNTO

Acompdrienos el domingo 15 de noviembre de 2015, después

de la presentacion de Voz en Punto, en Marzitelli Foyer en The
Ordway para probar sabores de México con bebidas y aperitivos
y cantares para apoyar el programa de educacion iCantaré! $30
del costo de su boleto puede ser deducido de impuestos.

Visit vocalessence.org or call 612-371-5642 for tickets, currently available
as part of a 2015-2016 Season Subscription. Single tickets go on sale on
Monday, July 27, 2015.

Visite vocalessence.org o llame al 612-371-5642 para adquirir sus boletos,
actualmente estdn disponibles como parte de la Subscripcion de Temporada.
Los boletos individuales estardn a la venta el lunes 27 de julio de 2015.
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lll. Pdjaro, Pajaro (Bird, Bird)

P4jaro, pajaro,
arribaen el aire,

en laluz de mis dias,
las hormigas me cuentan
como pasas volando,
volando en el tiempo
que girarapido y rueda
en las ruedas de mi bicicleta.
Y las nubes del cielo
atupaso se inclinan

y se mojan de pronto
como en una tormenta
cuando alguien te arroja
feroz una piedra.

iAy! Pajaro mio,
guerrero del cielo,

caes dando tumbos

en el campo perdido.
Te lloran las flores,

el sol, laluna

y aquellas estrellas

que cantan

tu poca fortuna.
P4jaro, pajaro

las ramas del arbol

te otorgan dos alas
hermosas y enormes.
Y ahora de pronto

te elevas alo alto
mientras unas nifias
rien entre girasoles

y gritan al sol

que yabaja en la tarde:
iun angel, un angel!

Un nombre que escribe
el arbol del cielo

y dice de pronto

para que todos cante:
iP4jaro, pajaro!

Tus alas, mi nombre.
iP4jaro, pajaro!

—-Tomado de Digo de Noche un Gato y Otros Poemas

escritos por Maria Baranda

Bird, bird,

up in the air,

in the light of my days,

the ants tell me

of how you go flying,
flying in time

time that quickly turns and rolls
through the wheels of my bike.
The clouds in the sky

bend as you go on your way
and suddenly become wet
as in a storm

when someone savagely
throws a stone at you.

Oh! My bird,

sky warrior,

you fall tumbling

lost in the fields.

The flowers cry for you

the sun, the moon

and those stars

that sing

your misfortune.

Bird, bird

the tree branches

give you two

beautiful, enormous wings.
And now suddenly

you rise to the top

while some girls

laugh among the sunflowers
and shout to the sun,

now low in the afternoon:
An angel! An angel!

A name that is written

By the tree in the sky

and suddenly it says,
forallto sing:

Bird, Bird!

Your wings, my name.
Bird, Bird!

Jean Angelus Pichardo

-From I Say a Cat at Nighttime and Other Poems
by Maria Baranda, translated by Katie Villasefior
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La Hierba (The Grass)

Lahierba gritaba calladamente
Grito silencioso el de la hierba
Lahierba grita
Aqui estan
Estas manos
Se han vuelto hojas
Aqui estan
Estos ojos
Se han vuelto flores
Aqui estan
Esta pradera es cementerio
Aqui las manos como la hierba
Aqui la hierba como las manos
Y grita calladamente
Gritala hierba
iAqui estan!
iAqui estan!
Esos ojos ceniza
iAqui estan !
Esas manos ceniza
iAqui estan !
Esos huesos ceniza
iAqui estan!
Esos suefios ceniza
iAqui estan!
Grita la hierba calladamente
Lahierba
—-Mirtha Luz Pérez Robledo

Julio César Morales Pineda

The grass cried quietly
Silently the grass cried
The grass shouts
Here they are
These hands
Have become leaves
Here they are
These eyes
Have become flowers
Here they are
This prairie is a cemetery
Here the hands, like grass
Here the grass, like hands
And quietly it cries
The grass cries
Here they are!
Here they are!
Eyes of ash
Here they are!
Hands of ash
Here they are!
Bones of ash
Here they are!
Dreams of ash
Here they are!
The grass quietly cries
The grass
-Translated by Katie Villasefior

En Paz (At Peace)

Artifex vitae, artifex sui

Muy cerca de mi ocaso, yo te bendigo, Vida,
porque nunca me diste ni esperanza fallida,
ni trabajos injustos, ni pena inmerecida;
porque veo al final de mi rudo camino

que yo fui el arquitecto de mi propio destino;
que si extraje la miel o la hiel de las cosas,

fue porque en ellas puse hiel o mieles sabrosas:

cuando planté rosales coseché siempre rosas.

Cierto, a mis lozanias va a seguir el invierno:
imas ti no me dijiste que mayo fuese eterno!

Hallé sin duda largas las noches de mis penas;
mas no me prometiste tan sélo noches buenas;

y en cambio tuve algunas santamente serenas...

Amé, fui amado, el sol acarici6 mi faz.
iVida, nada me debes! iVida, estamos en paz!
-Amado Nervo

Jesus Lopez Moreno, edited by Silverio Velasco Rosas

So near to my end, I bless you, Life,

because you never gave me false hope,

nor unjust work or undeserved sorrow;

for I see at the end of my rough road

that I was the architect of my own destiny;

and if I extracted honey or gall from things,

it was because I myself gave them gall or delicious honey:
when I planted rosebushes I always gathered roses.

True, my youthful vigor shall be followed by winter:
but you never said May would be eternal!

I discovered without a doubt the long nights of my sorrows;
for you never promised me only good nights;
and yet I had some that were serenely sacred ...

I'loved, I was loved, the sun caressed my face.
Life, you owe me nothing! Life, we are at peace!
-Translated by Katie Villasefior
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Popurri (Potpourri)

“Madrigal”

Que bonita se ve la mafiana

Alregreso de la capital

Que bonita se ve mi Susana

Cuando va corriendo por entre el trigal

Lahumareda de mi jacalito
Ya se extiende por todo el trigal
Y en el fondo se ve el arroyito
Que todas las tardes
Me suele arruyar

—Ventura Romero

“Te quiero dijiste” (o “Muiiequita Linda”)

Murfiequita linda

De cabellos de oro
Dos dientes de perla
Labios de rubi

Dime si me quieres
Como yo te adoro

Si de mi te acuerdas
Como yo de ti

A veces escucho

Un eco divino

Que envuelto en la brisa

Parece decir

Si quiero mucho

Mucho mucho mucho

Tanto como entonces

Siempre hasta morir
-Maria Grever

“Ay Jalisco No te Rajes”

Ay Jalisco, Jalisco, Jalisco

tu tienes tu novia que es Guadalajara;
Muchacha bonita, la perla mas rara
de todo Jalisco es mi Guadalajara.

Ay Jalisco no te rajes,
me sale del alma gritar con calor,
abrir todo el pecho pa’ echar este grito:
Que lindo es Jalisco, palabra de honor.
-Muisica: Manuel Esperon
Letras: Ernesto M. Cortdzar

“Viva México”

Viva México,

viva América,

oh suelo bendito de Dios;
viva México, viva América,
mi sangre por ti daré yo.

Diana Syrse Valdés

“Madrigal”

How beautiful is the morning

When I come back from the capital

How beautiful is my Susan

When I see her running between the corn field

The smoke from my stable
Is over the corn field
And in the horizon we can see the river
That every afternoon
Sings me a lullaby
—Ventura Romero

“I Love You, You Said”
Pretty little doll

Of golden hair

Two teeth of pearls
Ruby lips

Tell me ifyou love me
As Iloveyou

Ifyou remember me
AsIdoyou

Sometimes I hear
A divine echo
Enveloped in the wind
It seems to say
Yes, I really love you
So very much
As much as then
Until I die

-Maria Grever

“Ay, Jalisco, don’t back off”

Ay, Jalisco, Jalisco, Jalisco

You have your sweetheart, Guadalajara;
A beautiful girl, the rarest pearl

Of all Jalisco is my Guadalajara.

Ay, Jalisco, don’t back off.
With all my soul I want to shout
Baring my heart to let it out:
How beautiful is Jalisco, word of honor.
—Music: Manuel Esperon
Lyrics: Ernesto M. Cortazar

“Long Live Mexico”
Long live Mexico,

long live America,

oh blessed land of God;
long live Mexico,

long live America,

I’ll give my life for you.

2014-2015 Season
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iCantaré! (I Will Sing)

Cantaré, cantaré,

Al compas de este alegre son,
Cantaré, cantaré

Cantaré con el corazén.

Voz de madera

Voz de metal

Voz de los mares
Voz de coral

Yo les vengo a cantar

Alos hermanos
Que estan aqui
Les traigo flores
Cantos de mi pais
Flores de mi pais
Cantos de mi pais.
-Jestis Echevarria

Allegro

Son mariachi

Jesus Echevarria

I'will sing, I will sing,

To the beat of this happy song,
T'will sing, I will sing,

IT'will sing with my heart.

Voice of wood

Voice of metal

Voice of the seas
Voice of the choir

I come to sing to you

To my Brothers
Which are here
I brought flowers
Songs from my country
Flowers from my country
Songs from my country.
-Translation by Jests Echevarria
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COMPOSERS AND PARTNERS / COMPOSITORES Y PARTICIPAN

Cantaré! Composers and Program Partners, 2008-Present
Compositores de jCantaré! y Participan en este Programa, 2008-Presente

Year/Fecha
2008-2009

2009-2010

2010-201

201-2012

2012-2013

2013-2014

2014-2015

Composer/Compositor
Jorge Cézatl

Sabina Covarrubias
Jorge Cérdoba Valencia

Jesus Lépez Moreno
Diana Syrse Valdés

Lilia Vazquez Kuntze
Horacio Uribe

Jesus Echevarria
Diana Syrse Valdés

Rodrigo Michelet Cadet Diaz

Jorge Cozatl

Gerardo Cardenas
Novelli Jurado

Pamela Mayorga

José Galvan

Jean Angelus Pichardo

Julio Morales
Rodrigo Michelet Cadet Diaz

Novelli Jurado

School and Community Partners / Participan en este Programa

St. Paul Central High School, Southwest High School, Eden Prairie High School,
Windom Spanish Dual Immersion

Burroughs Community School, Battle Creek Elementary, Partnership Academy
St. Olaf College, Sagrado de Corazén de JesUs

Burroughs Community School, Adams Spanish Immersion, Latino Children’s Choir
Andover High School, Como Park High School, Washburn High School

Ramsey International Fine Arts Center, Adams Spanish Immersion, Latino Children’s Choir
Mound Westonka High School, Como Park High School, South High School

Prairie Elementary School, Worthington Middle School — Worthington, Minnesota
Worthington High School — Worthington, Minnesota

Adams Spanish Immersion, Academia Cesar Chavez School, Whittier International School,
Latino Children’s Choir

Henry Sibley High School, Humboldt Senior High School, Burnsville High School,
University of St. Thomas

Windom Dual Spanish Immersion, Park Spanish Immersion School,
St. Anthony Park Elementary School, Latino Children’s Choir
St. Paul Central High School, Hopkins High School, Blaine High School

Whittier Elementary School, Mississippi Creative Arts Magnet,
Beacon Academy Charter School, Latino Children’s Choir
South High School, Anoka High School, Eagan High School

Adams Spanish Immersion, Minnehaha Academy Lower School, Partnership Academy,
Our Lady of Guadalupe Church

Blaine High School, Park High School in Cottage Grove, Southwest High School

Franklin Elementary School, Montessori at Franklin, Riverside Elementary School,
JUNTOS at ACHLA — Rochester, Minnesota

Mayo High School, Century High School, Rochester Male Chorus — Rochester, Minnesota

Seven years — 4,090 Minnesota students — 48 elementary schools, high schools and colleges — 15 Composers — Over 125 new choral works
Siete afios — 4,090 Minnesota estudiantes — 48 Escuelas y Universidades — 15 Compositores — Mds de 125 canciones nuevos para coros
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PROGRAM NOTES / NOTAS DEL PROGRAMA

Program Notes by Jean
Angelus Pichardo

What Animal Is It?

Tu mani’, or What Animal Is It?is a cycle

of choral riddles for children, in the native
Zapoteclanguage. The text comes from popular
tradition. I chose this text for two reasons:

First, because of its ethnic and cultural
diversity, Mexico has the largest
population of pre-Hispanic, native
language speakers in Latin America. Today,
Mexico is home to approximately 65 native
languages. One of the most important of
these native languages, especially in the
State of Oaxaca, is Zapotec.

Second, the text lends itself to the music

I composed, which is characterized by
rhythm, cheer, joy, and great movement.
One of the challenges I set for myself

was to create a culturally relevant piece

of music that wouldn’t bore the children
listening to it. To do this, I imagined myself
as a child, and asked myself what kind of
music I would have liked to sing as a child,
and what features this music might have.

The cycle consists of five songs about the
Oaxacaregion’s animals: rabbits, crickets,
squirrels, monkeys, and roosters. This series
was commissioned by VocalEssence through
its 2014-2015 iCantaré! School Program.

Imaginary

Imaginary is a series of Spanish songs
inspired by poems written by Maria
Baranda, from her collection entitled, I
Say a Cat at Nighttime and Other Poems.

I chose three poems from this work that
evoke the everyday world of children. The
works I composed took their names from
the three poems: “My House,” “My Heart
Beats,” and “Bird, Bird.”

Beyond the fact that she is one of Mexico’s
most prestigious children’s authors, I
chose Maria Baranda’s poems because
they take the reader to a place where time
bends through sophisticated wordplay.
Because of its richness, adults and
children alike find her work satisfying.
For children, the words and sounds often
surprise and delight. For adults, her
playful interpretation of memory and
nostalgia fascinate. Her work also conveys
important values, integral for child
development.

This series was also commissioned by
VocalEssence through its 2014-2015
iCantaré! School Program.

Murals Painting ... from Murals
This work takes the Mexican mural as its
main source of inspiration. Muralism, the
artistic movement that was developed

in Mexico in the early 20th century, was
essentially an artistic movement to unify

a country recovering from the Revolution.
The main themes of this artistic movement
were industrialization, culture of
indigenous people, folk traditions, civil
society, politics and characters from
popular culture.

Murals focuses on the ideology of great
Mexican muralists like Diego Rivera,
David Alfaro Siqueiros and Rufino Tamayo,
to celebrate this artistic period in a
triptych for solo guitar.

Notas del Programa por
Jean Angelus Pichardo

¢Qué animal?

Tu mani que en espariol se traduce como
Qué animal, es un ciclo de adivinanzas
corales en zapoteco para nifios. El texto
utilizado es de tradicion popular, y elegi
este texto por dos razones. México, debido
a su diversidad étnica y cultural, es el pais
que mayor cantidad de poblacién hablante
de lenguas prehispdnicas tiene en América.
Se considera que existen, alrededor de 65
lenguas vivas en México. Una de las lenguas
importantes es el zapoteco, principalmente
en en el estado de Oaxaca.

La musica que compuse se caracteriza

por ser muy ritmicay alegre, muy jovial y
con gran movimiento. Esta fue la seqgunda
motivaciény uno de los retos que me impuse,
pues no deseaba que los nifios se aburrieran,
asi que por lo me imagine como un nifio
nuevamente y me pregunté qué musica

me gustaria cantar, cémo seriay qué
caracteristicas tendria.

El ciclo consta de cinco canciones que
hablan sobre cinco diferentes animales,
caracteristicos de la region de Oaxaca,
como son: el conejo, el grillo, la ardilla, el
monoy el gallo. El ciclo fue comisionado
por VocalEssence a través de su programa
iCantaré! en su edicion 2014-2015.

Imaginario

Imaginario es un ciclo de canciones en
espariol con poemas de Maria Baranda
desu poemario para nifios titulado Digo

de noche un gato y otros poemas. Elegi
trespoemas que invitan a la imaginacién, de
temas cotidianos y de las cosas sencillasque
forman el mundo de los nifios Los poemas
que dan titulo a las tres obrascompuestas
son: Mi casa, Mi corazon palpitay Pdjaro,
pdjaro.

Elegi los poemas de Maria Baranda,
porque ademds se ser una de las autoras
deliteratura infantil y juvenil de mayor
prestigio en México, considero que sus
textoslogran llevarte a un espacio donde

el tiempo juega el juego de las palabras.
Suspoemas funcionan a distintos niveles:
con los pequerios y adultos. Con los primeros,
es sobre todo sorprendente en sus imdgenes
y recursos sonoros. Paralos adultos, resalta
como establece un juego de recuerdosy
reflexiones nostdlgicas. Finalmente, un
aspecto importante es el mensaje, y en
especial porque ofirece y comparte valores
importantes en el desarrollo integral de un
nifio.

El ciclo fue comisionado por VocalEssence
a través de su programa iCantaré!, en su
edicion 2014-2015.

Los Murales Pintan ...

de Murales

La obra toma como principal fuente de
creacion al Muralismo, movimiento
artistico que fue esarrollado a principios
del siglo XX en México como un movimiento
esencial para unificar la reconstruccion del
pais después del periodo de la Revolucion
mexicana. Los principales temas de este
movimiento fueron: la industrializacion, el
indigenismo, el indigenismo, las tradiciones
Jolkloricas, la sociedad civil, politicasy
caracteristicas de la cultura popular.

Murales se adentra en la ideologia de los
grandes pintores murales de México como
Diego Rivera, David Alfaro Siqueiros

¥ Rufino Tamayo, para celebrar este
importante movimiento artistico en un
triptico para guitarra sola.

Murales fue comisionada destacado por el
guitarrista mexicano Eduardo Rodriguez, y
fue estrenada en el Festival Internacional
de las Artes Coahuila, en su edicion 2013.
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Program Notes by Julio
César Morales Pineda

Being a composer for the VocalEssence
iCantaré! program has been a great
experience full of great moments.
Everyone who participates in the
program, especially the students, is
filled with energy and passion for music.
Working with them has made this a great
experience for me. Every piece of the
program was made with them in mind.

| Will Succeed

When I was told that Park High School
had two choirs, I planned to write two
pieces; one with a very personal theme
and one talking more about my roots and
my culture. The piece “Triunfaré” has a
lot to do with every teenager in his or her
senior year. A few months ago, while I
was listening to the mixed choir perform
for the first time; I was able to talk to the
students. I noticed their great talent, but
knowing that they are just one step away
from deciding their professional path, was
a big motivation for me to compose this
song. When I was their age it was hard

for me to get my parents’ permission

to pursue music as a career path, but
when I made it to the Music School, I
demonstrated to my parents that was
indeed my path. This was a small triumph
that I share with the kids. It doesn’t matter
what career path they choose; they will
always succeed.

Indian Child

The piece “Indian Child” composed for the
female choir, talks about an indigenous
community in the State of San Luis Potosi
called Teének. Benita Medina Gonzalez,
the author and a teacher in the community,
explains how learning Spanish is a way for
the community to thrive and have more
opportunities to succeed outside of it. The
piece talks about the work of a bilingual
teacher and the way students learn.

At Peace

As Ilistened to the Blaine High School
choir for the first time, I noticed they sing
with much passion; they are in love with
music. When I asked the kids about the
topic they would like for their piece, they
answered that it didn’t matter as long as
it was a subject that meant a lot to them.
While I was writing the piece I thought
about the disappearance of a good friend
of mine due to the drug war in Mexico.
Writing “At Peace” was cathartic for me,

and it was just what the choir was looking
for. As Ilistened to them sing the song my
heart sank; I feel that my friend would
have loved to listen to it.

To Maria

The Southwest High School choir is huge,
with great sound and register. I was not
sure about the topic of the piece for this
choir. My father suggested I look into
abook by my grandfather, who used to
write poems. I found a poem dedicated to
my grandmother called “To Maria.” The
poem talks about the profound love that
he felt for her and how dark his life was
before meeting her. Whenever the choir
sings the song they capture the idea and
make the audience fall in love, just like my
grandparents.

The Grass

Finally, the piece “The Grass,” written
for the VocalEssence Chorus, talks about
the students murdered in Ayotzinapa,
Mexico. The writer, Mirtha Luz Lépez
Robledo, narrates this event in a harsh
but respectful way. It is believed that the
students were buried, so Mirtha tells

a story about the grass growing in that
place, silently screaming “They’re here!”
as a metaphor of the desperation of not
knowing where they are buried, and the
hope of finding them. The music tries to
represent the ambivalence between hope
and justice.

There are many feelings in my pieces, both
personal and from my country, which is
full of tradition and music.

I hope that everybody can take a little
piece of Mexico home from this concert.

Notas del Programa por
Julio César Morales Pineda

Ser compositor del Proyecto VocalEssence
iCantaré! ha sido una experiencia llena de
grandes momentos junto a todas las personas
involucradas. Sobre todo con los estudiantes,
tan llenos de energiay pasion por la miisica. El
trabajar con ellos ha hecho que esta vivencia
sea reciproca tanto para los chicos como para
mi. Cada pieza estd pensada para ellos.

Triunfaré

Cuando me avisaron que Park High School
tenia dos coros, mi plan fue escribir una pieza
con una temdtica muy personal, mientras que
la otra seria con algiin tema que hablara de

mis raices y mi cultura. La Pieza “Triunfaré”
tiene que ver con todo adolescente cursando
su ultimo ario de preparatoria. Hace unos
meses al escuchar por primera vez al coro
mixto de Park High School, intercambié las
primeras palabras con alumnos del coro. Me
di cuenta del gran talento que tienen, pero

el saber que se encuentran a un paso de
decidir su camino profesional, me motivo

a hacer esta obra. Cuando yo tenia su edad
fue dificil obtener el permiso de mis padres
para dedicarme a la miisica, pero cuando
logré ingresar a la Facultad de Milsica, les
demostré a mis padres que éste era mi camino.
Este fue un pequerio triunfo que comparto con
los chicos, no importa a lo que se dediquen,
siempre triunfardn.

Nifio Indigena

La obra “Nifio indigena”, pensada para el
coro femenino, habla sobre la comunidad
indigena Teének del Estado de San Luis
Potosi. La escritora Benita Medina Gonzdlez,
es profesora en esa comunidad, explica que
la manera en como progresar es aprendiendo
espariol, porque ast tienen mds posibilidades
de superarse fuera de la comunidad, la pieza
habla tanto de la manera en como aprender,
como el trabajo del profesor bilingiie.

En Paz

Al escuchar por primera vez al coro de Blaine
High School, me di cuenta que cantan con
mucha pasion, estdn enamorados de la
muisica. Cuando les pregunté a los chicos
acerca de qué querian que hablara su pieza,
me dijeron que no importaba, siemprey
cuando sea acerca de un tema que significara
mucho para mi. Al momento de escribir la
pleza se me vino a la mente la desaparicion
de un gran amigo a causa de la guerra del
narcotrdfico en México. Escribir “En Paz”
fue muy catdrtico para mi, y fue justo lo que
buscaba el coro; al momento de escucharlos
cantarla mi corazon se estremecia, siento que
ami amigo le habria encantado escucharla.

A Maria

El coro de Southwest High School es enorme,
con un gran sonido y registro. No sabia muy
bien de qué podria hablar la pieza de este
coro. Mi padre me recomendo un libro de mi
abuelo, quien escribia poemas; en él encontré
el poema “A Maria” dedicado a mi abuela.
Elpoema habla del profundo caririo que le
tenia a ellay de como su vida era obscuray
errante hasta que la conocié. Cuando el coro
canta cada verso, siento que capturan la idea
tratando de enamorar a quien los escucha,
como se hacia en tiempos remotos.
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La Hierba

Por ultimo, la pieza “La Hierba” para el coro
VocalEssence habla sobre los asesinatos de
los estudiantes de Ayotzinapa, en México. La
escritora Mirtha Luz Lopez Robledo narra
este suceso de manera cruda pero respetuosa;
se cree que los estudiantes fueron enterrados,
ast que Mirtha relata que crece una hierba en
ese lugar, y la hierba grita silenciosamente
iAqui estdn!, una metdfora a la desesperacion
de no saber dénde se encuentran pero con

la esperanza de encontrarlos. La musica
procura representar esa ambivalencia entre
esperanzay justicia.

Son varios sentimientos muy intimos, tanto
de mi persona como de mi pais tan lleno de
tradiciones y de milsica.

Espero se lleven un poco de mi México con
este concierto.

Program Note by
Jesus Lépez Moreno

At Peace

This piece is an introspective reflection
by the poet Amado Nervo on his own life,
allowing us to see through a quick analysis
how he built the environment around

his life, summed up in the following
statement: “I was the architect of my

own destiny.” The piece was written

for a mixed choir of six voice parts and
piano. The character of the music is
rather placid and reflexive, without

agogic accents and dynamic contrasts or
polyphonic elaborations; however the
homophonic weaving of the voices comes
closer to serenity than (in my opinion)

the poem suggests. Although initially

the harmonic portion lies within the
traditional principles, little by little this
texture is transformed into a less orthodox
harmonic language, without losing the
overall character of the piece. At the end of
the piece, we find again the initial theme
but now with humming, accompanying
amember of the choir who recites the
final verses of the poem, trying to express
gratitude for life, for all the troubles and
joys that life has provided.

Nota del Programa por
Jesus Lopez Moreno

En Paz

Esta obra, es una auto-reflexion que el poeta
Amado Nervo hace de suvida, y en la cual
nos deja ver mediante un rdpido andlisis,
como es que forjo su propio entorno de vida
y que lo resume de la manera siguiente: “yo
fui el arquitecto de mi propio destino”. La
obra estd escrita para coro mixto a sets
voces con acompariamiento de piano. El
cardcter de la musica es mas bien apacible
y reflexiva, sin grandes contrastes agégicos
y dindmicos o elaboraciones polifdonicas, sin
embargo el entretejido homofonico de las
voces, va mas en funcion de la serenidad que
ami punto de vista sugiere la poesia. Si bien
en un principio la parte armdnica camina
dentro de los principios tradicionales, poco
a poco esta textura se va transformando en
un lenguaje armonico menos ortodoxo, sin
perder el cardcter de la obra en su conjunto.
Al final de la pieza a manera de reexposicion,
encontramos nuevamente el tema inicial
pero ahora con boca cerrada, acompariando
a un integrante del coro que declama los
tltimos versos de la poesia, tratando de
agradecer a la vida los sinsabores y alegrias
que ésta le ha concedido.

Program Note by
Diana Syrse Valdés

Potpourri
“Popurri” is a celebration of Mexican
folksongs that includes “Madrigal” by
Ventura Romero, “Muriequita Linda” by
Maria Grever, “Ay Jalisco No Te Rajes” by
Ernesto M. Cortazar, and “Viva México” by
Pedro Galindo.

“Madrigal” describes the image of a rising
sun in the fields of corn and a girl called
Susana who comes running between the
fields and a river. “Muriequita Linda”is a
lullaby and a love song that mothers and
grandmothers used to sing. “Ay Jalisco”
was originally sung by the actor/singer
Jorge Negrete, and talks about a place
called Guadalajara. This song was one of
the pieces that made him famous around
the world. “Viva México” is a song of
celebration of Mexico and its culture.

Nota del Programa por
Diana Syrse Valdés

Popurri
“Popurri es una celebracion de canciones
Jolkloricas Mexicanas que incluye:
“Madrigal” por Ventura Romero,
“Muriequita Linda” por Maria Grever, “Ay
Jalisco no te rajes” por Ernesto M. Cortdzar,
y “Viva México” por Pedro Galindo.

“Madrigal” describe la imagen de un
amanecer en los campos de maizy una nifia
llamada Susana quien Illega corriendo entre
los camposy un rio. “Muriequita Linda” es
una cancion de cuna 'y una cancion de amor
que las madresy abuelas solian cantar. “Ay
Jalisco” fué cantada originalmente por el
actory cantante Jorge Negrete, y habla de
un lugar llamado Guadalajara. Esta cancién

Jué una de las piezas que lo hicieron famoso
alrededor del mundo. “Viva México” es una
cancion que celebra a Méxicoy su cultura.

Program Note by
Jesus Echevarria

iCantaré! (I Will Sing)

2010-11 iCantaré! composer Jesus
Echevarria wrote this song, which is
inspired by Mariachi music or Music of
the West. Literally everyone in the world
has seen a mariachi band on TV or in
amovie. There are mariachis in Japan,
Russia, Spain, and of course in the United
States. However, the music played by
these ensembles, known for their big hats
and charro suits, has little to do with the
original mariachi sound. Mariachi sound
is a musical tradition born in the wide-
ranging Mexican west, which encompasses
parts of the states of Jalisco, Nayarit,
Michoacan, and Colima. In its origin, this
music is related to Spanish dances of the
17th and 18th centuries. Over time, and as
aresult of the peculiar way of life of the
residents of these states, these dances
morphed into a music that displays a
lifestyle that is simultaneously happy

and brave. iCantaré! is the name of the
program that VocalEssence has developed
with the purpose of showing, affirming,
and enjoying Hispanic culture. How about
singing “iCantaré!” with its music of such
deep Mexican roots?

Page 22 2014-2015 Season



Nota del Programa por
Jesus Echevarria

iCantaré!

2010-11 iCantaré! compositor Jestis
Echevarria escribié esta pequeria cancion
inspirada en la musica de son Mariachi o
de Occidente. Todo el mundo, literalmente
hablando, conoce o ha visto un conjunto
mariachi en la television o en el cine.

Hay mariachis en Japon, en Rusia, en
Espariay desde luego en Estados Unidos.
Sin embargo la misica que usualmente
tocan estos conjuntos que portan grandes
sombreros y trajes de charro, poco tiene que
ver con el original son de maricachi. El son
de mariachi es una tradicién musical que
proviene de una amplia zona del occidente
de México y que abarca partes de los
Estados de: Jalisco, Nayarit, Michoacdny
Colima. Es una miisica emparentada, en su
origen, con las danzasy la lirica espariolas
de los siglos XVII'y XVIII. Sin embargo

estas danzas se transformaron con el tiempo,

y el particular modo de ser de los pobladores
de esta region de México, en una musica que
muestra un peculiar estilo a la vez alegrey
bravio. iCantaré! es el nombre del programa
que VocalEssence ha desarrolado con el
objeto de mostrar, afirmary saborerear la
cultura hispana. Que mejor, por tanto, que
cantar “iCantaré!” con esta miisica de tan
profunda raiz mexicana.

VOCALESSENCE CHORUS

The VocalEssence Chorus is an exceptional group of talented, committed singers from
many walks of life: doctors, lawyers, nurses, educators, homemakers, business people,
and others. Most have college level or higher training in classical music and voice. Chorus
auditions are held every spring, and returning members of the Chorus re-audition every
two years.

Recognized internationally for innovative exploration of music for voices and instruments,
VocalEssence presents an engaging collection of concerts and has an unwavering
commitment to today’s composers resulting in more than 150 world premieres to

date. VocalEssence has received the ASCAP/Chorus America Award for adventurous
programming of contemporary music an unprecedented six times and has released 13
commerecial recordings.

VocalEssence engages people of all ages and cultures, strengthening the community
through song. When we sing together, we succeed together.

CORO VOCALESSENCE

El coro VocalEssence es un grupo excepcional de cantantes talentosos y entregados
provenientes de diferentes estilos de vida: doctores, abogados, enfermeras, educadores, amas
de casa, gente de negocios, entre otros. La mayoria cuenta con entrenamiento musical y vocal a
nivel universitario o superior. Las audiciones se llevan a cabo cada primavera, y los miembros
del coro que regresan audicionan de nuevo cada dos arios.

Reconocido internacionalmente por su innovadora forma de explorar la miisica para voces e
instrumentos, VocalEssence, presenta una atractiva coleccién de conciertos y tiene un firme
compromiso con los compositores del momento, el cual ha resultado en mds de 150 premieres
mundiales hasta el dia de hoy. VocalEssence ha recibido el ASCAB/Coro American Award for
Adventurous Programming of Contemporary Music seis veces, una cifra sin precedentes y ha
lanzado trece grabaciones comerciales.

VocalEssence involucra gente de todas las edades y culturas, fortaleciendo la comunidad a
partir de la cancion. Cuando cantamos juntos, triunfamos juntos.
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/ VOCAL

VOCALESSENCE CHORUS /
CORO VOCALESSENCE

SOPRANO
Amanda Allen
AnnaLisa Anderson
Barbara Anderson
Stacey Athorn
Hannah B. Bolt
Maria Therese
Deutsch
Janelle Disrud
Judy Drobeck
Kristina M. Guiffre
Katie Henrichsen
Meghan Kane
Anika Kildegaard
Jan Kilton
Kartra Kohl
Heidi Larson
Joy MacArthur
Anna Maher
Jessica McMahan
Laura Olson
Christina Pederson
Nadine Sanders
Vickie Sanders Dunn
Ann M. Sather
Cheryl E. Roberts
Saunders
LeAnn Stein
Naomi Taylor
Jennifer Vickerman
Jennifer E. Wallis
Sharon Williams

ALTO

Akosua Obuo Addo

Alanna Bach Kucera

Jo Michelle Beld

Rebecca Bellman

Junette Dale

Sarah Fincham

Yvonne Grover

Autumn Gurgel

Dee Hein

Katherine Scholl
Holisky

Kristin Howlett

Sally Jaffray

Kirkja Anna Janson

Jeanne Kavanaugh

Jennifer Kisner

Jeenee Lee

Benta LeMunyon

Sheri Lieffring
Rebecca Modert
Kathryn Mosiman
Kristi Mueller
Samantha Phillippe
Brandee Polson
Marty Raymond
Signe Reistad
Coral Sampson
Laura Tanner
Ruth Torkelson
Cassandra Warn
Andrea Young
Cynthia L. Youtz
Linda Zelig

TENOR
Steve Aggergaard
Max Athorn
Scott Berger
Richard J. A.
Cedergren
Lloyd Clausen
Nicholas Mattsson
Nicholas Mroczek
Jordan Ray
Spencer Rudolf
Luke Slivinski
Bryan Oliver Smith
Rabindra Tambyraja

BASS
John R. Henrich
Thomas M.
Hollenhorst
Stephen Kemp
Robert Komaniecki
Benjamin Kucera
Joshua LaGrave
Philip Lowry
Robert Metzger
Paul L. Nevin
Sheridan O’Keefe
Milo Oien-Rochat
David Olson
Jonathan Pinkerton
Brian D. Ruhl
William B. Smale
Trent Stenoien
Dwight S. Williams
Michael Reid Winikoff

Philip Brunelle

Artistic Director and Founder

Philip Brunelle, artistic director and founder of VocalEssence, is an
internationally renowned conductor, choral scholar and performer.
Believing that listeners and musicians alike must experience music
of many genres and styles, he has worked enthusiastically—and
tirelessly—to expand audiences for rarely heard works of the past
and worthwhile new music. In addition, to date VocalEssence has
commissioned more than 160 works. Philip has conducted symphonies (New York
Philharmonic, Seattle Symphony, and Minnesota Orchestra among others) as well as
choral festivals and operas on six continents. In the fall of 2014, he conducted Dominick
Argento’s Postcard from Morocco at the Cape Town Opera in South Africa.

Over the past decade Philip has been deeply involved with the International Federation
for Choral Music (IFCM). He served as president of the Sixth World Symposium on
Choral Music held in Minneapolis (2002), was on the Artistic Committee for the Eighth
Symposium held in Denmark (2008), and the Ninth Symposium held in Argentina (2011).
For the 2017 Symposium he is serving as Executive Advisor to the Artistic Committee.
Philip is a Vice President of the IFCM Board and served as Executive Director for the 2014
World Symposium on Choral Music held in Seoul, South Korea. He is also
Organist-Choirmaster at Plymouth Congregational Church in Minneapolis.

Philip holds five honorary doctorates (most recently from the University of Minnesota
School of Music), was invested as an Honorary Member of the Order (MBE) from the
British Empire in 2005 for his services to music, and Commander of the Royal Norwegian
Order of Merit in 2007. The governments of Sweden, Hungary, and Mexico have also
honored him.

Philip Brunelle

Director Artistico y Fundador

Philip Brunelle, director artistico y fundador de VocalEssence, es un reconocido director,
educador coral y artista. Debido a que cree que tanto el ptiblico como los miisicos deben
experimentar distintos géneros y estilos musicales, ha trabajado con entusiasmo -ast

como arduamente- para que el puiblico expanda su conocimiento de obras del pasado que

se han escuchado poco asi como muisica nueva que vale la pena. Ademds, hasta la fecha, a
VocalEssence se le han encargado mds de 160 obras. Philip ha dirigido sinfonias (New York
Philarmonic, Seattle Symphony, y Minnesota Orchestra entre otras) ademads de festivales
corales y 6peras en seis continentes. En otorio de 2014 dirigié Una Postal de Marruecos de
Dominick Argento en la épera de Ciudad del Cabo en Suddfrica.

Durante la ultima década, Philip ha estado muy involucrado con la Federacion Internacional
de Muisica Coral (IFCM por sus siglas en inglés). Fungié como presidente del sexto Simposio
Mundial de Musica Coral llevado a cabo en Minneapolis (2002), fue parte del Comité
Artistico del octavo Simposio llevado a cabo en Dinamarca (2008), y del noveno llevado a
cabo en Argentina (2011). Para el Simposio de 2017 fungird como Asesor Ejecutivo del Comité
Artistico. Philip es vicepresidente del consejo de IFCM y fungié como Director Ejecutivo del
Simposio Mundial de Mtisica Coral en 2014 llevado a cabo en Setil, Corea del Sur. También es
organista y director de coro de la iglesia Plymouth Congregational Church en Minneapolis.

Philip cuenta con cinco doctorados honorificos, fue Miembro Honorario de la Orden del
Imperio Britdnico (MBE, por sus siglas en inglés) en 2005 por sus servicios a la miisica, y
Comandante del la Orden del Mérito de la Realeza Noruega en 2007. Ha sido honrado por los
gobiernos de Suecia, Hungria'y México.
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Sigrid Johnson

Associate Conductor

As the associate conductor of VocalEssence, Sigrid Johnson is
affectionately known as “Ears” for her unique skill in helping develop
the choral blend and balance that give the VocalEssence Chorus &
Ensemble Singers their signature sound. She provides expert input in

Her ability to achieve excellence in choral blend and intonation is a
priceless asset to VocalEssence.

Sigrid is a member of the voice and choral faculty of St. Olaf College in Northfield,
Minnesota, and the conductor of the Manitou Singers, St. Olaf’s 100-voice first-year
women’s chorus. She maintains an active schedule as a guest conductor and clinician at
choral festivals, workshops and all-state music festivals across the country. She is known
internationally for her work with musicians at all levels, having conducted workshops in
Australia, the Netherlands, Sweden and Finland. In August 2008, Sigrid was one of the
featured lecturers for the Eighth World Symposium on Choral Music in Copenhagen; in
2011, she was featured at the Ninth World Symposium in Argentina.

Sigrid is active in the American Choral Director’s Association, the Music Educator’s

National Conference, the International Federation for Choral Music, and Chorus America.

Sigrid Johnson

Director asociado, VocalEssence

Sigrid Johnson celebrard su aniversario nimero 20 con VocalEssence durante la temporada
2011-2012. Sus comparieros musicos le llaman de carifio “Oidos Johnson” por su habilidad
tnica de ayudar a desarrollar una mezclay un equilibrio coral, el cual da a los cantantes
del coro VocalEssence Chorus & Ensemble Singers su sonido caracteristico. Sigrid brinda
sus conocimientos expertos a la seleccion de repertorios y ayuda a través del proceso de
audicion. Su habilidad para lograr la excelencia en las mezclas corales y la entonacion es su
contribucién invaluable a VocalEssence.

Sigrid es miembro de la facultad vocal y coral de St. Olaf College en Northfield, Minnesota
yes la directora del coro 100-voice first-year women’s chorus de St. Olaf. Tiene un horario
activo como directora invitada durante festivales corales, talleres y festivales musicales a
nivel estatal por todo el pais. Es reconocida internacionalmente por su trabajo con musicos
de todos niveles, ha dirigido talleres en Australia, los Paises Bajos, Suecia y Finlandia. En
agosto de 2008, Sigrid fue una de las ponentes destacadas durante el octavo simposio World
Symposium on Choral Music en Copenhague; en 2011 fue destacada durante el noveno
simposio en Argentina.

Sigrid es miembro activo de la asociacién American Choral Director’s Association, la
conferencia Music Educator’s National Conference, la federacion International Federation
for Choral Musicy Chorus America.

the selection of repertoire and assists throughout the audition process.

Charles Kemper
| Accompanist

Charles Kemper,
pianist, has taught

at St. Olaf College,
Northwestern College
and Bethel University,
and is currently
organist for Calvary
Baptist Church in Roseville, Minnesota. A
native of Houston, Texas, Charles made his
debut with the Houston Symphony at the age
of 17, playing Rachmaninoff’s Second Piano
Concerto. He has earned several degrees in
piano performance, including a doctor of
musical arts degree from Yale University.
He has appeared as a soloist with the New
Haven Symphony, University of Houston
Orchestra, Yale Philharmonia, and the
Jacksonville Symphony. Charles has been
the VocalEssence staff accompanist since
1993.

Charles Kemper
VocalEssence Acompariante

VocalEssence acompariante Charles Kemper
ha sido profesor en el La Universidad de St.
Olaf’y del Noroeste, y actualmente es instructor
en Bethel College. Un nativo de Houston,

Texas, Charles debutd con la Sinfonica de
Houston ala edad de 17 afios, jugando Segundo
Concierto para Piano de Rchmaninoff. Se ha
ganado varios tiitulos en piano, incluyendo un
doctorado en artes musicales de la Universidad
de Yale. Ha aparecido como solista con la
Sinfonica de New Haven, Orquesta de la
Universidad de Houston, Yale Philharmoniay
la Orquesta Sinfonica de Jacksonville. Carlos
ha sido el acompariante personal VocalEssence
desde 1993.
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VOCALESSENCE
iCantaré!

G. Phillip Shoultz, 1l

Guest Conductor

G. Phillip Shoultz, ITI, enjoys a multifaceted career as a conductor,

| educator, singer, and speaker. The winner of the 2015 National American
» Choral Directors Association (ACDA) Graduate Conducting Competition,
Phillip is pursuing a doctorate degree in conducting at the University of
Minnesota where he serves as conductor for two choral ensembles and
also interacts with the orchestral and wind band programs.

Phillip serves as director of music, worship, and the arts for Good Samaritan United
Methodist Church, rehearsal assistant with the Minnesota Chorale, conductor of the
Minneapolis Youth Chorus Satellite Choir, and consultant to VocalEssence, working with
the iCantaré! program.

Phillip sings professionally, adjudicates vocal festivals, and frequently appears as a

guest clinician and workshop leader. He was recently awarded an F. Melius Christiansen
Graduate Study Scholarship by the American Choral Directors Association of Minnesota.
In the summer of 2014 he traveled to Germany to participate in the Weimar Bach Cantata
Academy and will serve as a Conducting Fellow at the Oregon Bach Festival this summer.

Prior to moving to the Twin Cities, Phillip earned degrees with High Honors from the
University of Georgia (B.A. and B.M.) and Georgia State University (M.M.). He conducted
singers of all ages in community and professional choirs and was named Teacher of the
Year by three organizations for his work in the public schools.

He believes every person can experience great joy through singing and passionately
encourages exploration of body, mind, and voice through corporate singing experiences.

G. Phillip Shoultz, 11l

Director Invitado

G. Phillip Shoultz, III, disfruta de una multifacética carrera como conductor de orquesta,
educador, cantantey orador. Ganador del Concurso de Direccién de Orquesta de National
American Choral Directors Association (ACDA) en 2015, Philip estd llevando a cabo un
doctorado en direccién de orquestas en la Universidad de Minnesota en dénde se desemperia
como director de dos ensambles corales y en donde también interactiia con los programas de
las bandas de orquesta y de viento.

Phillip se desemperia como director de musica, culto y de las artes para Good Samaritan
United Methodist Church, asistente de ensayos de Minnesota Choral y director del coro
Minneapolis Youth Chorus Satellite, asi como consultor de VocalEssence, trabajando con el
programa iCantaré!.

Phillip canta profesionalmente, actiia como juez en festivales locales y con frecuencia es
invitado para dar clinicas de misica y ser lider de talleres. Recientemente le fue otorgada

la Beca para Estudios de Posgrado F. Melius Christiansen por parte de American Choral
Directors Association of Minnesota. En el verano de 2014 viajé a Alemania para participar en
la Weimar Bach Cantata Academy y este verano se desempariard como Director de orquesta
en el Oregon Bach Festival.

Antes de mudarse a las Ciudades Gemelas, Phillip se gradué con honores de la Universidad
de Georgia (B.A.y B.M.) y de Georgia State University (M.M.). Dirigié a cantantes de todas
las edades en coros comunales y profesionales y fue nombrado Maestro del Afio por tres
organizaciones como resultado de su trabajo en escuelas ptiblicas.

El estd convencido de que cada persona puede experimentar gran alegria a través del canto
y alienta apasionadamente la exploracion del cuerpo, mente y voz a través de experiencias
corporativas de canto.
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PROGRAM PARTNERS / PARTICIPAN EN ESTE PROGRAMA

Adams Spanish Immersion

Elementary School

Adams Spanish Immersion Elementary
School is a K-5 Saint Paul Public School
focusing on the Spanish language and Hispanic
culture. Adams students learn language
through academic content and are provided
the opportunity to develop their creativity,
curiosity, and physical ability in music,
technology, science, art, and physical education
classes offered in Spanish. This year the fourth-
grade students worked closely with Mexican
composer-in-residence Jean Angelus Pichardo.
Adams music teacher Jeff Carlson earned his
B.A. from Augsburg College in Minneapolis and
his M.A. in Education from St. Mary’s College
in Winona. He has experience teaching vocal
and instrumental music to students K-12.

Adams Spanish Immersion Elementary School
es una escuela ptiblica de St. Paul que cuenta

con clases desde jardin de nirios hasta quinto
grado y se centra en la ensefianza del espafiol y
la cultura hispana. Los estudiantes de la escuela
Adams aprenden el idioma a través de contenido
académico, ademds se les brinda la oportunidad
de desarrollar su creatividad, curiosidad y
habilidad fisica al ofrecer clases de milsica,
tecnologia, ciencia, artey educacion fisica en
espariol. Este afio, los estudiantes de cuarto
grado trabajaron muy de cerca con el compositor
mexicano Jean Angelus Pichardo. El maestro

de milsica Jeff Carlson obtuvo su licenciatura en
Augsburg College en Minneapolis y su maestria
en educacién de St. Mary’s College en Winona.
Tiene experiencia dando clases tanto de canto
como de instrumentos a estudiantes desde el
Jjardin de nifios hasta el grado 12.

Blaine High School

Blaine High School is a 9-12 public school of
approximately 2,900 students in the Anoka-
Hennepin School District. Within the school

is a magnet school, Center for Engineering,
Math and Science (CEMS), that has received
national recognition. The Concert Choir is

the top auditioned choir in a program of 275
singers, involving five curricular and four
extra-curricular choirs. The choir would like to
thank VocalEssence and Julio Morales for this
amazing opportunity!

Susan Zemlin has been at Blaine for 23 years.
She holds a Bachelor of Arts degree from
Augustana College and a Master of Music
degree from the University of Minnesota. Susan
is the current President-Elect of the American
Choral Directors Association of Minnesota.

Blaine High School es una escuela publica
para estudiantes del grado 9 al grado 12 con
aproximadamente 2,900 estudiantes localizada
en el distrito escolar Anoka-Hennepin. Dentro
de la escuela existe un Centro para Ingenieria,
Matemadticas y Ciencias (CEMS), que ha
rectbido reconocimiento nacional. EIl Coro de
Conciertos, es el coro con mayor niimero de
audiciones en un programa de 275 cantantes,
involucrando cinco coros curriculares y cuatro
extra-curriculares. El coro quisiera agradecer
a VocalEssence y Julio Morales por esta gran
oportunidad!

Susan Zemlin ha estado en Blaine durante

23 arios. Ella cuenta con una Licenciatura de
Artes por Augustana College y una Maestria
de Muisica por la Universidad de Minnesota.
Actualmente, Susan es la presidenta electa del
American Choral Directors Association

of Minnesota.

Minnehaha Academy

Minnehaha Academy, a premier Christian
school, is committed to academic excellence
for all students. Minnehaha’s music offerings
are designed to match students’ talents with

opportunities so students reach their potential
and positively impact their communities and
the world.

Deborah Helland, a graduate of Augustana
College in Sioux Falls, South Dakota, has been
teaching classroom music at Minnehaha
Academy Lower School since 2000, having
previously taught in public schools across the
United State. Deborah was chosen Teacher

of the Year and was awarded the Anderson-
Clawson Award for excellence in teaching and
leadership.

Minnehaha Academy, una escuela cristiana de
primer nivel, comprometida con la excelencia
académica para todos los estudiantes. La
oferta musical de Minehaha estd disefiada para
hacer coincidir el talento de los estudiantes con
oportunidades para que puedan alcanzar su
mdximo potencial e impactar positivamente a
sus comunidades y al mundo.

Deborah Helland, ex alumna graduada de
Augustana College en Sioux Falls, Dakota del
Sur, ha estado ensefiando muisica en Minehaha
Academy Lower School desde el ario 2000,
habiendo ensefiando previamente en escuelas
publicas a través de los Estados Unidos.
Deborah fue elegida como Maestra del Afio y fue
reconocida con el Premio Anderson-Clawson
para la excelencia en ensefianza y liderazgo.

Our Lady of Guadalupe

Youth Choir

Our Lady of Guadalupe parish was founded in
1931 by a small group of Mexican immigrants
and continues to thrive today with life and
enthusiasm, conducted by Fr. Kevin Kenny. The
main function of the Choir, led by Guillermo
Castillo, is to help God’s people participate

in celebration through song, and to help
parishioners express themselves musically,
inspiring them to join the singing. The Youth
Choir’s goal is to get youth nearer to God
through musical prayer, to help ensure the
security, wellness, and spiritual growth of kids,
and create a united community through the
love of music and seeing one another as one big
family.

La parroquia de Nuestra Seriora de Guadalupe
fue fundada en 1931 por un pequerio grupo de
inmigrantes mexicanos y contintia prosperando
hasta el dia de hoy con mucha vida y entusiasmo,
dirigida por Fr. Kevin Kenny. La funcion
primordial del coro, dirigido por Guillermo
Castillo es ayudar a la gente de Dios a participar
en la celebracion a través del canto y ayudar a
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los parroquianos a expresarse musicalmente,
inspirdndolos a unirse al canto. La meta del Coro
Juvenil es acercar a los jévenes a Dios por medio
de la oracién musical para ayudar a garantizar
la seguridad, el bienestar y el crecimiento
espiritual de los nifios y crear una comunidad
unida a través del amor a la miisica en la que se
vean los unos a los otros como una gran familia.

Park High School Choirs

Park High School is part of South Washington
County Schools in Cottage Grove, Minnesota.
The Concert Choir and Advanced Women'’s
Choir are two of four curricular choirs at Park
and are auditioned from grades 10 through 12.
This is Ben O’Connor’s sixth year at Park High
School and his 14th as a music educator. He
holds music degrees from Luther College and
the University of Saint Thomas. He has studied
under Weston Noble, Dr. Timothy Peter, and
Dr. Angela Broeker. Ben is a member of the
American Choral Directors Association and the
Minnesota Music Educators Association.

Park High School forma parte de las escuelas
del condado de South Washington en Cottage
Grove, Minnesota. El Coro de Conciertoy el Coro
de Mujeres Avanzadas son dos de los cuatro
coros curriculares en Park y se audiciona a
estudiantes entre los grados 10y 12. Este es el
sexto ario de Ben O’Connor en Park High School
y su 14° como educador musical. El cuenta con
grados musicales obtenidos en Luther College y
la Universidad de St. Thomas. Ha estudiado bajo
la direccién de Weston Noble, Dr. Timothy Peter
y la Dra. Angela Broeker. Ben es miembro de la
American Choral Directors Association y de la
Minnesota Music Educators Association.

(ol

Partnership Academy

Partnership Academy provides exceptional
learning opportunities for students in grades
K-5 who live in Richfield and the neighboring
communities of Bloomington and south
Minneapolis. Students of Partnership Academy
benefit from data-driven instruction, a
well-developed English Learner program,
high-interest specials classes, social skills
development, and an extended day program.
The community surrounding Partnership
Academy takes great pride in its academic
successes, students’ service work, and

the school’s partnerships with various
organizations and individuals—all of which
help to make Partnership Academy exceptional.
The Minnesota Department of Education
named Partnership Academy a Celebration
School in 2013.

The fourth-grade class is representing
Partnership Academy in the VocalEssence
iCantaré! program. Their music teacher,
Emily Olson de Alvarez, is in her fourth year
teaching at the school. She is a graduate of
the University of Minnesota and has taught
previously in Mexico, Minneapolis and Peru.

Partnership Academy otorga excelentes
oportunidades de aprendizaje para estudiantes
de jardin de nifios hasta el quinto grado que

viven en Richfieldy en las comunidades vecinas
de Bloomingtony South Minneapolis. Los
estudiantes de Partnership Academy se benefician
con el método de ensefianza basado en datos, un
programa muy bien desarrollado para estudiantes
del idioma inglés, clases especiales de gran
interés, desarrollo de habilidades sociales, y un
programa de dia entendido. La comunidad de
Partnership Academy estd muy orgullosa de sus
éxttos académicos, del servicio laboral de los
estudiantesy de las alianzas de la escuela con

varias organizaciones e individuos, los cuales
contribuyen a hacer de Partnership Academy algo
excepcional. El Departamento de Educacién de
Minnesota nombrdé a Partnership Academy como
una Escuela de Celebracion en 2013.

La clase del cuarto grado representa a
Partnership Academy en el programa iCantaré!
de VocalEssence. Su profesora de miisica,
Emily Olson de Alvarez, estd en su cuarto ario
ensefiando en la escuela. Ella es una ex alumna
graduada de la Universidad de Minnesota

y anteriormente ha dado clases en México,
Minneapolis y Pertl.

Southwest High School

The Southwest Singers is an auditioned
116-voice ensemble comprising juniors and
seniors that represents Southwest High School
in a variety of competitions and community
venues. The choir tours annually and has
collaborated with many Twin Cities choirs
including Cantus, Exultate, The Minnesota
Oratorio Society, The Singers-Minnesota
Choral Artists, and VocalEssence.

Nathan Knoll is in his sixth year of leading the
choral program at Southwest High School. A
graduate of Concordia College, he earned his
M.A. in music education from the University of
St. Thomas in 2011.

Southwest Singers es un ensamble con 116
voces audicionadas de juniors y seniors

que representan a Southwest High School

en diferentes competencias y lugares de la
comunidad. El coro lleva a cabo un tour anualy
ha colaborado con muchos coros de las Ciudades
Gemelas tales como Cantus, Exultate, The
Minnesota Oratorio Society, The Singers -
Minnesota Choral Artists y VocalEssence.

Nathan Knoll estd en su sexto afio dirigiendo

el programa coral en Southwest High School.

Ex alumno graduado de Concordia College, él
obtuvo su Maestria de Artes en Educacién por la
Universidad de St. Thomas en 2011.
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DONOR SPOTLIGHT

ANN BARKELEW: AS A MAJOR ARTS ORGANIZATION,

VOCALESSENCE FILLS A BIGGER NICHE

No one who knows Ann Barkelew—or
knows of her—would be surprised to
hear her describe the highlight of her
involvement as a VocalEssence board
member: “I always love the concerts, of
course, but going through the process
of rebranding has to have been a
favorite experience,” she said of her
participation on the original marketing
and branding committee that renamed
the organization and gave it its new
look in 2002 during her first term on the VocalEssence board

of directors.

Ann, who has enjoyed a long and storied career in public
relations including positions as founding general manager of
FleishmanHillard/Minneapolis-St. Paul and as vice president
of corporate public relations for Dayton Hudson Corporation
(now Target Corporation), delighted in the process and the result.
“VocalEssence has gone from being a wonderful choral music
group to being a major arts organization, and I feel like I was
part of that,” she reflected. Back for a second term on the board,
Ann was on the brand refresh committee that brought about the
updated look of VocalEssence revealed in September; she also
co-chairs the marketing and branding taskforce and is on the
development and board affairs committees.

Music early, often and always

Ann’s mother was a choir director and elementary music
supervisor and her grandfather was a Methodist minister, so she
sang in school and church choirs through high school and college,
she said, noting that “because I could read music when I was little,
I always had to sing alto.” She has always loved singing with others,

“so I am delighted with the new VocalEssence ‘Together We Sing’
motto—it says what we are all about,” Ann said.

She sees music as a common denominator. “Everyone can be
a participant. No matter where you are in the world, music is a

common language and I believe it is also the last language,” Ann
declared, relating how she communicated with her mother in her
final year by turning the things she wanted to tell her into songs—
and how her mother’s eyes would light up when former choir
members came to sing for her. Ann also believes music is a great
equalizer that “brings people together,” she said, recalling Dayton
Hudson holiday luncheons at which Philip Brunelle, VocalEssence
artistic director and founder, led a “12 Days of Christmas”
rendition that had employees from all strata enjoying it on the
same level.

Filling a bigger niche

“VocalEssence is incredibly important to the quality of life in
Minnesota,” said Ann, sharing why she is so consistent and
committed in her support of the organization. “When I heard the
students from South High School and Columbia Heights High
School perform” at the VocalEssence WITNESS: Let Freedom
Ring concert in February, “something about seeing them—hearing
their thoughts in the essays they had written—reminded me of
when I was a teacher and how hearing the choir perform always
renewed your spirit.” Similarly, at the Welcome Christmas
concerts, “It is wonderful to see so many people who just feel like it
wouldn’t be Christmas without going to that concert,” she said.

Ann appreciates the innovation and energy on display at
performances and in the education programs, but also sees
something more taking root. “It’s never the same, it’s always fun
and it’s wonderful being part of an organization that is growing and
making a difference. ... VocalEssence is known for stirring the soul
with all kinds of music. But we’ve found a niche that’s bigger—more
than the undiscovered. We are stirring the soul in lots of ways.”

That broader impact is evidenced by the fact that “VocalEssence
is becoming top of mind for corporations and individuals who are
making decisions about financially supporting arts organizations,
which goes along with being recognized as a major arts
organization,” Ann said, “and that’s exciting.”
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DONADOR DESTACADO

ANN BARKELEW: COMO UNA ORGANIZAQION DE LAS GRANDES ARTES,
VOCALESSENCE SATISFACE UN NICHO AUN MAS GRANDE

Nadie que conozca a Ann Barkelew - o sepa de ella - estaria
sorprendido de escucharla describir la parte mds importante de

su involucramiento como miembro del consejo de VocalEssence:

“Siempre amo los conciertos, por supuesto, pero pasar por el proceso
de cambio de la marca ha sido una de mis experiencias favoritas,”
comenta acerca de su participacion en el comité de mercadeo y marca
el cual renombrd a la organizacion y le dio su nueva imagen en 2002,
durante su primer periodo en la junta directiva de VocalEssence.

Ann, quien ha disfrutado de una larga e ilustre carrera en relaciones
publicas incluyendo posiciones como directora general y fundadora
de FleishmanHillard/Minneapolis-St. Paul y como vicepresidente de
relaciones puiblicas corporativas para Dayton Hudson Corporation
(ahora Target Corporation), disfruté mucho el proceso y el resultado.
“VocalEssence ha pasado de ser un maravilloso grupo coral a ser una
organizacién de las grandes artes, y siento que yo fui parte de eso,”
reflexiona. En su regreso a un sequndo periodo en la junta directiva,
Ann estuvo en el comité que dio una imagen mds actualizada a
VocalEssence, la cual se reveld en septiembre; ella también codirige
la fuerza laboral de mercadeo y marcay es miembro del comité de
asuntos de la junta directiva.

La musica pronto, a menudo y siempre

La madre de Ann fue directora de un coro y supervisora de musica
en una primariay su abuelo era un ministro Metodista, asi que ella
canté en coros de la escuelay la iglesia durante la preparatoriay la
universidad. Ella comenta que “como podia leer la miisica cuando era
pequeria, siempre tuve que cantar alto.” Ella stempre ha amado cantar
con otros, “ast que estoy fascinada con el nuevo lema de VocalEssence:
‘Juntos Cantamos”- describe todo lo que somos,” dice Ann.

Ella ve la miisica como un comuin denominador. “Todos pueden ser
participantes. No importa en qué lugar del mundo te encuentres,

la musica es un leguaje comiin y pienso que también es el tiltimo
lenguaje,” declara Ann, relatando cémo se comunicaba con su madre
en el tltimo afio de vida de ésta, al convertir las cosas que ella queria
decirle en canciones — y cémo los ojos de su madre se iluminaban
cada vez que algiin antiguo miembro del coro venia a cantarle. Ann

también cree que la miisica es un gran ecualizador que “junta a las
personas” comenta, recordando los almuerzos de las festividades

en Dayton Hudson, en los cuales Philip Brunelle, director artisticoy
fundador de VocalEssence, dirigié una interpretacion de “12 Days of
Christmas”, la cual tuvo a empleados de todos los niveles disfrutando
porigual.

Ann aprecia la innovacién y energia que se muestra en las
presentacionesy en los programas de educacion, pero también ve

algo mds echando raices. “Nunca es lo mismo, siempre es divertido

y es maravilloso ser parte de una organizacién que esta creciendo y
haciendo una diferencia. ...VocalEssence es conocido por agitar el alma
con todo tipo de miisica. Pero hemos encontrado un nicho atin mayor -
muds de lo desconocido. Estamos agitando el alma en muchas formas.”

Llenando un nicho mayor

“VocalEssence es increiblemente importante para la calidad de vida
en Minnesota,” dice Ann, compartiendo el por qué de su constancia

Yy compromiso en apoyar a esta organizacion. “Cuando escuché a

los estudiantes de South High Schooly Columbia Heights High
School en una presentacion” en el concierto de febrero VocalEssence
WITNESS: Let Freedom Ring, “algo de su presentacion - de
escuchar sus pensamientos en los ensayos que habian escrito- me
recordo cuando era profesoray como escuchar al coro presentarse
siempre renovaba mi espiritu.”

De igual manera, en los conciertos Welcome Christmas, comenta,
“es maravilloso ver a tanta gente sentir que no seria navidad sin ir a
este concierto.”

El'mayor impacto es evidente por el hecho de que “VocalEssence

se estd convirtiendo en una de las organizaciones mas reconocidas
para corporaciones e individuos que toman las decisiones de apoyar
financieramente a organizaciones de arte, lo cual va de la mano con
ser reconocida como una organizacion de las grandes artes,” comenta
Ann, “y esto es emocionante.”
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That’s why Target is on track to give Learn about the difference

$1 BILLION FOR EDUCATION this support is making for

kids nationwide.
by the end of 2015. Target.com/Education




